ERRARER AL H T EB AR R SORTE

= iR SCHIE AL
(—) AEM: BAEEE. S B S G SHREATHE
() EEERy: BIE5IFHE S B30 4. S5 CIMENE .
(=) HE

=  BlRETRE T AR REAER

(—)  Ei: BHMEMARICGEH . WXAEE. Tk, 355 BT
], BESRFBEITEN (PRI STREAD

() AR B SUESS PR AT ST ZOR B ME— ks, AN A
W Bk, 4. WICEH . WX EENE. AREH
HK . & SCRTE AN FEMEDL . 58 IR SCI a6 Tk sl A&
FREAFAERI R, 45 0T WA 8RBT

(=) wdE (Oh) ORI BRI SR A A IR AT TE 18 i fil 55 R
B, BAMSANERE SV, OG- R T 400 7, IR

(Fh) o
(J9) SRR Bk 3—5 My xtdin, RFH 7R 17, #F
FESE LT T

(1) HZ0: HRUHBXHE. TEF Y. LRI HR. &7
B 18 SCAL R 70 A, AR SR AN

|1l

FHEIABTRESFER

(—) SIEEEE: MERPTAERNEG. B . vHesdE. 75
Wy EAURIESE. N ERE, NESHEER.

() 1IR3 IESCRWSCMZ O, 5 EERE. AREAER TR
£ 4000 FPL E, — OIS A WIEMSH SRS, EXAR LY
DRLHERE . FUHY, #EFE&. G FEH, ZRAM. EF
Tl SR, FFE S RHE A REOR, ARSI A BER
BRI



(=) S5k PARSCIEIR R HERR . e 8. BIWRRG IR, (H T AESS
WP R U, SRR I AR5 A R ) AL

() ZH3CR: 5 SRR, 501K SCRRZITI, 551
Aov: 1B, EEH, W4, £0, 55, W .

M. BB CHIZEITER

B 10 ST AT 42 DA R U «
CHIT B )

21|

B 18 AR 553

e (A SCREE. KA

ER

(EARH )

S5l s

1IEC (AbF 4000 )
g5

2 ik

i

bl

A S I AR

. AFEEXR

B0 SCE AR AL IR EOR, IRSCOUAATEY ., BT =1, A TR
UMW, HOEAA 0.

i

Lo W FAR SO UL, 35 KRS T HE RS0, SRS UG WA # 5 n)
HEATIRAN CRLESO iR B .

2+ AR SR RE A ] 2 HE R — B ISR EEBEACRE Bl A0 SCPF e bt
HITS% .



Y=
Ltoipy o €5

FREFMFERBERIHFTFR
CONTINUING EDUCATION COLLEGE OF
LUXUN ACADEMY OF FINE ARTS

A R4 Bl 3

Undergraduate's Graduation Paper

16 Xk B

EixF185 (FEHHM)

PAAA= o) EEF125 (FEHHRD
Z W EirF125 (FEHHD
1ESED EEF125 (FEFHMD

SShXRTIE] EiEF125 (FEHHRD




HEE: AR XESFBRAFRBERAEE -1, AeEFHEE A AR B bR
ME AR RN
eREzARFREVSEXES
im%%%g/ AR S
R A Wk 5 2 A +
13 L
AR, R | g 201549 A % 2016 %5
FEAt 5% ~_ 2012 4 Be b 3t B9 A2 2k B 8]
A
# LA B (xide “Ap 27 M EYgFT “FHF L7 WLEFR)
bt L E B RN

z[:\Xi%VXXU%‘z “}“%7"\‘3::7:” X)Q—%%i*"’]_ (‘iﬁ,,}i%% A fE PS5 A B8, DY, AR
GB2312. FFF4H . 100%;: [A]FE: 0% —

AR AR T, B BT g XA B ROE. ke

BX =@ FR, FAaELAMERE —F N SR F s EsF oA EW
AR
ARAG B8y, & XA E NI AR
ARAYGBHEEXAETH IO £FARMGEZLHGRAN T Z M.
“APE G CiFEMIRE” multbE, 46 FH G ERRER B LK -0 T
AFe R, EBATHIHRTH T, XTERPAGARLFE, MAXTHILEK
AR AT AR Y, B X — B AR A AR KA R R )
TR LAY St ik, 153 VAR T R8 B 2 69 5] AL
BEHFTTAOE S, AICRR T RIBRTEF 7k R I T4 LR
TR, BAFEIFAR. 2d THEFTL A F RG], RFEFLITE
HAFAELTEZONEA, BT _HFNEARLEA IR BEGRT

34 S HOTE N A
s T 5
BN, & 5
WKIFHMEL: AIMLEL: (&%)
F A "



REWREEF, RELS, FHK
NERERRERE AR LR, A

Al e ot B ////'E#ﬁﬂ??ﬁ
B i SO B g = LN P

FREAR BRI R =5 Bk

AR A EFATRAZWEA L, X@w “m &7 WA
R “EEERE ARAANRNKKE, AXHEAXHRE
FENRURBERX A FTEREIFTN ZFHLR, ALK

AR EHEE —FNIRFELTEFREAFTENTH £ X
R EFE, W@ “HE” ARXFEEXHORE, FAE
MR T BRI —BAL, MEMN “FHELE” W
BERTEAXZEXBEHNXUTAE, 22T X EEAXKE
RE AN BRRBXMEH. AXEARTE, ABREHT
“Xz B4, EWZR”, FNE I MAEHTT HE, W4
MUMBHT “FHELFE"HUL, ARBT X TENR £
ABRN, Bl Rmfr AR AR LB
EREEXTE, MNEBAN “HE” EA DL ENEE,
MeEMY “FEEE” MNEEA L xR ENTEEX, F—
MERE “FEFE W TRALE. “HB7 A5 “HHEE
BV WAEN TR AN EE, XANFAEFHF XFK
CALHRAEEZNDE, ELARWFEHFEFRZAF M0
RAFTEEZWNE.

U RHR 22X 55, /NS
IERERRIN KAk

7

KR xpE. dEAT, MR, HRHEE, Hg

el



KRS R MG YERT 2 R PR WL LB AT

=5 Times New Roman J[IfH & 7

\ Abstract /MY *5 Times New Roman

Liu xie’s “Shensi” and Vico’s “poetic wisdom” e{representative on the
imagination of the Chinese and Western aesthetics, this paper compares “Shensi” and
“poetic wisdom” from three parts, such as their cultural background, main points and
thought patterns, and from those parts, this paper also wants to point out the
influence of their ideas in contemporary Chinese and Western aesthetics or art. From
the part of cultural background, this paper has found that Liu xie’s “Shensi” was
influenced by the Confucianism and Taoism cultures and as the same time, it’s also
absorbed a great deal of the Buddhism. But Vico’s “poetic wisdom” was rooted in
Renaissance; this idea was affected by the culture of Renaissance and The
Enlightenment. Comparing their main points, Liu xie has proposed, “The thoughts of
writing will go far away when you are creating.” and demonstrated it in many ways,
but Vico proposed his point: “poetic wisdom” and interpreted two principles:
“metaphor” and “intelligible class concepts of things”. In the part of thought patterns,
this paper has found that the process of Liu xie’s “Shensi” is like the linear mode of
thinking, but the logic of Vico’s “poetic wisdom” is like Divergent thinking, making
all the subjects together strive for “poetic wisdom”. Both Liu xie’s “Shensi” and
Vico’s “poetic wisdom” have the same idea of imagination. The imagination has a
significant place in the Chinese and Western aesthetics, and also has its critical value

in aesthetics or art.
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